‘Walking Dead’ Weird Basis 
For Mystery-Thyiller Plot 


(Advance) 


Based on a startling story of walking “dead men” and the 
activities of secret agents working for a European govern- 
ment, Monogram’s “King of the Zombies,” weird mystery 
thriller, will open at the: 2S aoe Theatre. 

Dick Purcell, Joan Woodbury, Mantan Moreland and Henry 
Victor are: featured-as- part= of av... See aes 
well chosen cast that also includes SS as 


John Archer, Patricia Stacy and CAPTIVE! 
Marguerite Whitten. The picture 
was directed by Jean Yarbrough 
for Producer Lindsley Parsons. 

As timely as today’s newspaper 
headlines, “King of the Zombies” 
is a super-horror film created 
around the insidious operations of 
a government agent who has mas- 
tered the native art of voodooism. 
The terror angle is well balanced 
by a strong comedy trend that 
carries off many hilarious scenes. 

The plot of the picture is based 
on an ancient voodoo rite, still 
believed by many superstitious in- 
dividuals to be practiced in the 
wilds of native jungles. It is a 
process by which a dead body, con- 
trolled by a master mentality, is 
given the power to move about 
much as a mechanical robot or 
hypnotized person. 

Around this belief Edmond Kelso 
has woven an eerie, authentic 
screenplay that sets “King of the 
Zombies” far above the average 
mystery film. 

The picture was photographed by 
Mack Stengler. 


Joan Woodbury plays the girl en- 

San aS ae slaved by a master of black magic 
in “King of the Zombies” at the 

Theatre. 
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It Can't Happen 


: Dick Purcell, who is seen as an 
re pik Parcel, Joan Woodbury 24] airplane pilot in Monogram's “King 


: of the Zombies,” openin 
a cemetery for a scene in Mono- a OP & 
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fe Bec 3p PARE? HAE. cacarnonea deo tee Theatre, really 
ee aE of the Zombies, knows his part backwards. The 
mite FACE TS ea actor is one of the outstanding air 


an authentic, although slightly dis- 
hevelled, graveyard. Most of the 
gravestones had been knocked over, 
doors on some of the tombs swung 
crazily on long-rusted hinges and 
many of the coffins were exposed 
from opened graves. 

Halfway through the scene, Pur- 
cell suddenly stopped the action, 
pointed to a weather-beaten head- 
stone and said to Director Jean 
Yarbrough: ‘“‘Hey, this will never 
do—not even in the movies.” 

The tombstone read: “James 
Hall, 1853-1826.” The man had 
died before he was born. Yarbrough 
called for a new stone and work 


enthusiasts in Hollywood, with 
many flying hours to his credit. 


NEW LANGUAGE 


Because some of the charac- 
ters speak in a native gibberish, 
Writer Edmond Kelso created 
a new language to be used in 
Monogram’s “King of the Zom- 
bies,”’ now showing at the 


He ealls his 


Theatre. 
creation ‘“‘messolango”’ and _ it’s 
a combination of French, Dutch, 
Spanish and Chinese—with a 
little American slang thrown in. 


Dick Purcell, Joan Woodbury 
and Mantan Moreland head a 
large cast in the mystery thriller. 


continued. 

Lindsley Parsons produced “King 
of the Zombies” from a screenplay 
by Edmond Kelso. 


The Cast 


MaG nt eee DICK PURCELL 
Jefe ce MANTAN MORELAND 
Billies ae JOHN ARCHER 
Dr Sangrés HENRY VICTOR 
Batbaraca JOAN WOODBURY 
Al ycen soe PATRICIA STACY | 
Samantha..... MARGUERITE WHITTEN 
‘Tahama_ 22: MADAME SUL-TE-WAN 
Mombar os. Sos. LEIGH WHIPPER 
avaruse = sts = JIMMY DAVIS 
e 
Credits 
Producer... LINDSLEY PARSONS 
Director _.... Sec JEAN YARBROUGH 
Screenplay _............... EDMOND KELSO 
Edited by _............ RICHARD CURRIER 
Settings. DAVE MILTON 
Photography _.......... MACK STENGLER 
Sound==.=. i GLEN ROMINGER 


Screen’s Ace Nazi 
London Favorite 


Henry Victor is an actor who can 
portray a nasty Nazi in a manner 
to make Herr Goering blush with 
shame. 

He can act the typical Teutonic 
gentleman to a “T,”’ being courtly, 
arrogant, brow-beating or cruel as 
the script may demand. This is 
worthy of comment because Victor 
really is a bloomin’ Englishman, 
born and bred in the heart of 
London. 

Specializing in villainous char- 
acters such as he portrays in Mono- 
gram’s “King of the Zombies,” 
coming to the 
Theatre, Victor has made a Holly- 
wood name for himself as a master 
of downright nastiness. 

Because his appearance is Ger- 
manic, Victor is an Englishman who 
always finds himself, on the screen, 
plotting the downfall of England 
or America in various insidious 
ways. His recent roles include that 
of the Gestapo officer in “Escape” 
and the Teutonic “heavy” in “Char- 
ter Pilot.” 

Coming from England nearly 


Hollywood Bugaboo Fails to 
Faze Purcell, All Round Actor 


There is one bugaboo in Hollywood that makes strong 
actors turn pale and beautiful actresses clench their long 
term contracts with a never-say-die look in their eyes. It is 


| the fear of being “typed,” that is, playing the same sort of 


role over and over again until the patient public finally tires 
and hollers ‘“‘enough.”’ 
nome of the most. strongly estab-— 


lished stars in motion pictures have 
| LOVE TEAM | 


been “typed” right out of the in- 
dustry. It wasn’t their fault, but 
rather the error of producers who 
cast them in the same manner of 
role through film after film. 

There is one actor, however, who 
has no fear of such an end because 
he seldom plays the same _ part 
twice in twenty pictures. He is 
Dick Purcell, featured with Joan 
Woodbury and Mantan Moreland 
in “King of the Zombies,” opening 
Stabe = Theatre. 

Purcell has been in pictures|§ 
nearly six years and he has played | § 
everything from gangsters, sailors | | 
and newspapermen to heroes, come- 
dians and aviators. 

“T guess I’m a sort of jack-of-|{ 
all-trades,” explains Purcell. “I’ve 
got the kind of face that fits on 
practically anybody, so the pro- 
ducers cast me as practically any- 
thing. It’s quite an advantage in 
more ways than one, and it cer- 
tainly keeps life from settling into 
a dull routine.” 

In “King of the Zombies,” Pur- 
cell is seen as an aviator who bat- 
tles through many dangers before 
solving the mystery of the “walking 
dead.” Jean Yarbrough directed 
the picture for Producer Lindsley 
Parsons. 


John Archer rescues Joan Woodbury 
from voodoo terrors in “King of the 
Zombies.”’ 
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Producer Lindsley Parsons has 
literally torn a page from today’s 
newspapers for Monogram’s “King 
of the Zombies,” now showing at 
Theatre. The mys- 
which features Dick 


three years ago, Victor will be an 
American citizen in a few more 
weeks, but he probably will con- 
tinue to be a German for Hollywood 
purposes. 

In “King of the Zombies,” Victor, 
seen as a foreign government secret 
agent, is featured with a cast that 
includes Dick Purcell, Joan Wood- 
bury and Mantan Moreland. Jean 
Yarbrough directed the film for 
Producer Lindsley Parsons. 


Hollywood was ever thus. When 
Dick Purcell signed for his role in 
Monogram’s “King of the Zombies,” 
now showing at the 
Theatre, a special clause was in- 
serted in the contract that pre- 
vented the actor, an air enthusiast, 
from flying his plane. The studio 
didn’t want to take any chances on 
a possible accident that might delay 
work on the production. 

Purcell, willing to forgo his fly- 
ing for a few weeks, signed the 
contract, then read the script. His 
role is that of an aviator and he 
spent the first two days of produc- 
tion flying a plane over Los Angeles 
airport. 

In addition to Purcell, “King of 
the Zombies,” directed by Jean Yar- 


tan Moreland, is based on the acti- 
vities of a European government 
agent who has mastered the native 
art of voodooism. 


CONTEST WINNER 


John Archer, who has a fea- 
tured role with Dick Purcell, 
Joan Woodbury and Henry Victor 
in Monogram’s “King of the 
Zombies,”’ is one of the few con- 
test winners to make good in 
Hollywood. He was a winner on 
the “Gateway to Hollywood’’ 
radio program and has appeared 
in many pictures recently. The 
young actor has his most impor- 


brough, has a cast that includes 
Joan Woodbury, John Archer and 
Henry Victor. Lindsley Parsons 
produced. 


tant role, however, in “‘King of 
the Zombies,” now showing at 
thes oe Theatre. 


Here's the Weird Story of “King of the Zombies’ 


(Not for Publication) 


While Bill Summers, “Mac” McCarthy and Jeffer- 
son Jackson, Summers’ valet, are flying over the 
Caribbean Sea, their plane runs low on gas and they 
are forced to land on a small desert island. Only 
inhabitants of the island, exclusive of natives, are 
Dr. Sangre, his wife, Alyce Sangre, and his niece, 
Barbara. The mysterious Sangre, in reality a voodoo 
doctor and agent for a foreign government, is court- 
eous to the three visitors, but there is an air of ten- 
sion and “black magic” about his huge stone house. 


Jefferson accidentally stumbles onto the doctor’s 
weird secret when he encounters zombies, living 


dead men, wandering about the house—but Summers / 


| VOODOO RULER | 


and “Mac” think he is suffering delusions. Events|) 


during the night, however, convince Summers and his |} 


pilot that they should ask for help on the plane’s 
radio. The radio is missing from the wrecked plane, 
and while making an investigation “Mac” disappears. 
In the meantime, Jefferson has been bewitched by the 
doctor and marches with the zombies. 


Henry Victor has the terrifying title 
role in “King of the Zombies,”’ new 
thriller at the 


One Col. Cut or Mat No. 10 


That evening, while Summers and Barbara are 
planning an escape from the island, “Mac” staggers 
into the room—a walking dead man! When “Mac” 
is officially pronounced dead, Sangre insists on an 
immediate burial, but really turns the aviator into 
a zombie. 


Held as a prisoner by Sangre is Admiral Wain- 
wright, from whom the doctor is attempting to force 
valuable government information. Unable to torture 
Wainwright into any admissions, Sangre elects to 
perform the rite of transmigration, the act of sending 
Wainwright’s mind into Barbara’s body. During this 
strange voodoo rite, Summers and Jackson batter 
their way into the ceremonial room to save Barbara. 
Sangre orders “Mac,” now under his control, to lead 
the zombies against the intruders. Summers, how- 
ever, masters the doctor’s will and turns “Mac” 
against Sangre. In a wild melee, “Mac” and Sangre 
fall into a flaming pit and the doctor’s spell is broken. 


.|A ship puts in at the island several days later to take 


off Summers, Barbara and Jackson. 


‘KING OF ZOMBIES' EXCELLENT 
EXAMPLE OF HORROR PICTURE 


(Review ) 


Combining the destructive activities of a European govern- 
ment secret agent with the “black magic” of native voo- 


dooism, but holding a fine 


comedy balance throughout, 


Monogram’s “King of the Zombies,” current attraction at 


the Theatre, is 
superior mystery-thriller. 


Although it is based on a ten-0= e. 


sion-laden premise of walking “dead 
men” committing fiendish crimes 
while under the control of a ruth- 
less killer, the picture also swings 
strongly to the lighter side and 
has some truly hilarious moments. 
It is a film that should appeal to 
all types of motion picture fans. 

Under the direction of Jean Yar- 
brough, the cast, which includes 
Dick Purcell, Joan Woodbury, Man- 
tan Moreland, John Archer and 
Henry Victor, turns in a fine 
performance. 

Moreland, the negro actor, does 
a bang-up job as the valet who 
suddenly finds himself associating 
with zombies—the walking dead. 
Purcell and Archer, the male leads, 
are equally proficient in their roles, 
while Victor achieves a fine por- 
trayal as the secret agent. Miss 


Woodbury, as always, handles herg- = 


assignment with neatness and 
finesse. 

Practically tearing a page from 
today’s newspapers, the story deals 
with the government operative who 
is working from a small island in 
the Caribbean Sea. Also a voodoo 
doctor of parts, the agent is adept 
at bringing dead men from their 
graves and turning them into mes- 
sengers of death and terror. 

When their plane runs out of gas, 
Purcell, Archer and Moreland are 
forced to land on the island, and 
find themselves in the midst of an 
international crime plot. The pic- 
ture marches to a surprise, action- 
packed climax as the trio conducts 
an investigation that finally brings 
the agent to a well-deserved justice. 


FILM FLASHES 


Mantan Moreland, colored come- 
dian featured with Dick Purcell and 
Joan Woodbury in Monogram’s 
“King of the Zombies,” now at the 
Theatre, is one of the 
busiest actors in Hollywood. More- 
land has worked in six pictures 
within the past three months, some- 
thing of a record when it is re- 
membered that many actors don’t 
appear in six pictures during a 
year. 


Based on events that are making 
the headlines in today’s newspapers, 
Monogram’s “King of the Zombies,” 
mystery thriller with Dick Purcell, 
Joan Woodbury and Mantan More- 
land, opens .......... Smee at the 
Theatre. The picture 
deals with the activities of a for- 
eign government secret agent who 
uses his knowledge of native voo- 
dooism to gain his ends. 


an excellent example of the 


Tough Assignment 


Director Jean Yarbrough was 
faced with a neat problem dur- 
ing the filming of Monogram’s 
“King of the Zombies,’ current 
attraction at the 
Theatre. The script called for 
him to photograph a leprechaun 
—a little difficult because there 
isn’t any such object. A lepre- 
chaun is a personal good luck 
elf that just doesn’t go about 
being seen. Yarbrough finally 
decided to leave it to the imagi- 
nation of the audience and let 
it go at that. The picture has a 
large cast that includes Dick Pur- 
cell, Joan Woodbury and Mantan 
Moreland. 


— 


NEW TERROR EPIC 


Joan Woodbury and John Archer face undreamed of horrors in “King of 
the Zombies,’”’ Monogram thriller. 
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Screen Stars Step From 


SchoolCampusinto Films 


(Advance Feature) 


Hollywood is so full of stories about actors and actresses 
who journeyed halfway around the world to make good in 
motion pictures that it sometimes forgets about the persons 
who have scored in their own home town. 


From roaring, teeming cities such as New York and Chicago 


or lazy whistle-stops similar 
Adrian, Mich., and Fairfield, Conn., 


they stream to the movie capital | 


to seek fame and fortune—and Hol- 
lywood heralds the facts far and 
wide. 


For some reason, less emphasis 
is laid on the stories of the native 
sons and daughters who made the 
grade by practically stepping from 
a school campus onto a studio lot. 
Hollywood High School, for in- 
stance, has contributed a steady 
flow of talent to the studios for 
several years. 


Probably the biggest star to come 
out of Hollywood High is Joel 
McCrea, who still holds two school 
track records and was captain of 
the championship basketball team. 
He is one actor, incidentally, who 
never appeared in a campus play. 
Ben Alexander is another. He came 
along shortly after McCrea, but 
has scored consistently in pictures 
and on the radio. Jack Carson’s 
name also can be added to the list. 


Latest to follow in their foot- 
steps is John Archer, who has a 
leading role in Monogram’s “King 
of the Zombies.” Archer had no 
thoughts of an acting career, but 
after graduation was drafted for 


<> 


TRAPPED BY ZOMBIES 


Plane-wrecked on an island of terror, John Archer, Dick Purcell and 
Mantan Moreland are captured by the “King of the Zombies.” 
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toe 


a play at a local little theatre and 
has been an actor ever since. 


have done well for themselves, in- 
cluding Lana Turner and Judy 


Jinx Falkenberg, Shirley Ross and 
Cecelia Parker. Lana was _ prac- 
tically snatched off the campus by 
a studio official while drinking an 
ice cream soda at a corner drug 
store. Judy was sitting in her 
mother’s car when an agent spotted 
the girl and whisked her to M-G-M 
—just like in a fairy tale. 

Jinx Falkenberg went to New 
York to come to Hollywood, a 
shightly round-about method, but 
productive of a contract at Warner 
Bros. Shirley Ross sang with dance 
bands around Los Angeles, clicked 
in a New York show and entered 
pictures under the Paramount ban- 
ner. Cecelia Parker stayed at home 
and worked up the hard way, by 
battering at studio gates day after 
day. 

In “King of the Zombies” coming 
to the Theatre, Archer 
is featured with a cast that includes 
Dick Purcell, Joan Woodbury, Man- 
tan Moreland and Henry Victor. 
Jean Yarbrough directed the mys- 
tery thriller for Producer Lindsley 
Parsons from a screenplay by Ed- 
mond Kelso. 


Here's Actor Who 


Mantan Moreland, comedian fea- 
tured in Monogram’s “King of the 
Zombies,’ now at the 
Theatre, is one of the few men ever 
to “go the limit” with Champion 
Joe Louis. Of course, the limit 
was about one minute, but More- 
land was still in at the finish. 

It happened three years ago 
when Mantan was working with 
Louis in a film, “Spirit of Youth.” 
For a comedy scene, Moreland was 
to pick a fight with the champion 
then spar with him for the 60 
seconds. He was still standing at 
the end. 

“You know, sometimes I think 
the champ might have been ‘carry- 
ing me,’” confides Moreland. 

In “King of the Zombies,” mys- 
tery thriller, Mantan is featured 
with a cast that includes Dick Pur- 
cell, Joan Woodbury, Henry Victor 
and John Archer. Jean Yarbrough 
directed for Producer Lindsley 
Parsons. 


+ 


The sweet girl graduates also | 


Garland in the past couple of years,+ 


Gave Louis ‘Fight 


EXPENSIVE WRECK 


Hollywood probably is the only 
place in the world where a 
wrecked airplane is almost as 
valuable as one in perfect flying 
condition. When Director Jean 


Yarbrough needed a demolished 


plane for a scene in Monogram’s 
“King of the Zombies,” now 
showing at the 
Theatre, he discovered the rental 
fee was nearly as high as it would 
be for an undamaged machine. 
The picture features Dick Pur- 
cell, Joan Woodbury and Man- 


tan Moreland. 


FOREIGN AGENT 


Henry Victor plays a spy and Dick 
Pureell is a naval flyer in “King of 
the Zombies.”’ 


One Col. Cut or Mat No. 11 


‘Zombies’ Thriller 
With New Slant 


(Review ) 


Bolstered with the major 
essentials necessary for all- 
round entertainment, Mono- 
gram’s “King of the Zombies,” 
which opened yesterday at the 
Theatre, is a mystery 
thriller with a new slant. Holding 
interest throughout because of the 
carefully developed “black magic” 
theme, it also has many high points 
of comedy and strong dramatic 
moments. 


Director Jean Yarbrough has 
handled his cast well, drawing the 
limit from such talented performers 
as Dick Purcell, Joan Woodbury, 
Mantan Moreland, Henry Victor 
and John Archer. He constantly 
achieves a nice balance between 
suspense and comedy that keeps 
the film marching at a fast pace. 

The timely story deals with a 
secret agent for a European gov- 
ernment who is working from a 
base on a small island in the Carib- 
bean Sea. The agent, played by 
Henry Victor, also is a voodoo doc- 
tor who has mastered the secret of 
turning “dead men” into walking 


<~automatons. 


Flying on a government mission, 
Purcell, Archer and Moreland are 
forced to land on the island—and 
stumble into a house of horror and 
a plot of international intrigue. 
The picture fairly bristles with 
suspense and action as they con- 
duct a private investigation and 
finally give the agent his just 
deserts in a surprise climax. 

In the comedy department, at 
least, “King of the Zombies” is 
something of a signal triumph for 
Mantan Moreland, colored actor. 
The Monogram star plays his role 
as the valet for all it is worth and 


| provides some of the picture’s hi- 


larious moments. 
Purcell and John Archer handle 


“the male leads with remarkable 


naturalness and Joan Woodbury is 
delectable as the heroine. Victor 
turns in a solid performance as the 
secret agent. 

Lindsley Parsons produced the 
film and Edmond Kelso wrote the 
screenplay. 


Screen Director 
Man of Finesse 


Make no mistake about it, Di- 


rector Jean Yarbrough is a man 


of tact and finesse. He proved this 
while instructing Dick Purcell, Joan 
Woodbury and Mantan Moreland 
how to act for a scene in Mono- 
gram’s “King of the Zombies,” 
opening at the 
Theatre. 

“Now, when you see this ‘dead 
man’ rise from the coffin, recoil and 


1] blanch with fear—you know, turn 


” 


pale,” Yarbrough ordered. 

Moreland, a gentleman of color 
from Alabama, remonstrated: “Mis- 
tah Yarbrough, that is a little 
difficult for me.” The director pon- 
dered a second, then said: “Okeh, 
Mantan—you just sort of blanch 
darkly.” 


PURCELL, JOAN 


WOODBURY IN 


TIMELY MYSTERY PICTURE 


(Advance) 


Heralded as an excellent example 
of the mystery-thriller type of mo- 
tion picture, Monogram’s ‘King of 
the Zombies” opens ..................-. 
the The film features 
Dick Purcell, Joan Woodbury and 
Mantan Moreland and was directed 
by Jean Yarbrough. 


Keeping time with today’s news, 
“King of the Zombies” is based on 
the activities of a foreign govern- 
ment secret agent who has mas- 
tered the art of voodooism. Through 
the use of a weird native rite, he is 
able to bring a semblance of life to 
dead men and use these “zombies” 
for his own insidious purposes. 

Although horror and suspense are 
its predominant features, the pic- 
ture is well balanced with a strong 
comedy theme, upheld mainly by 


Moreland. The colored comedian, 
who has been making rapid strides 
in his career recently, is at his best 
as the valet who suddenly finds 
himself living with the “walking 
dead.” 


Working from Edmond Kelso’s 
screenplay, Yarbrough has welded 
a strong, compact picture that 
marches steadily ahead from the 
opening scenes to a_ surprising 
smash climax. 

In addition to Purcell, Moreland 
and Miss Woodbury, ‘King of the 
Zombies” has a cast that also in- 
cludes John Archer, Henry Victor, 
Patricia Stacy and Marguerite 
Whitten. 

Lindsley Parsons produced and 
Mack Stengler was the _ photo- 
grapher. 


STRANGER THAN YOU'VE 
wa EVER DREAMED! 


A beautiful girl enslaved by the soulless 
master of voodooism! Compelled to serve 
in his illicit rites...used as human bait 
to lure other victims for his evil cult! 


WEIRDEST THRILLS 
EVER FILMED! 


Two Col. Ad Cut or Mat No. 15 
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RULER OF THE 
LIVING DEAD! 


One Col. Ad Cut or Mat No. 3 One Col. Ad Cut or Mat No. 1 


LOOK~IF YOU DARE- 


a UPON THE LIVING DEAD! 


Soulless captives of an unholy 
master of the Zombie cult! Con- 
demned to live in a terrifying 
world of savage tortures, weird 
rites! .. Forced to prey upon the 


ave! 


“KING OF THE 


ZOMBIES’ 


DICK PURCELL JOAN WOODBURY 
MANTAN MORELAND: HENRY VICTOR 


Produced by LINDSLEY PARSONS 
Directed by Screenplay by 


e 
JEAN YARBROUGH * EDMOND KELSO 
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TYRANT of 
TERROR! 


@ He plunders the 
grave for his victims 
forces their soul- 
less bodies to do 
_ his evil bidding, sat- 
. isfy his mad desi 


One Col. Ad Cut or Mat No. 4 


RING OF THe 
ZOMBIES) 


Two Col. Ad Cut or Mat No. 18 


res! | 


HUMAN SACRIFICES! 
SAVAGE TORTURE! 
VOODOO RITES! 


* * Blood -chilling revelations 
of the weird cult that practices 


its black magic in the impenetra- 


MONOGRAM PICTURES presents 


“KING OF THE 


OMNES” 


DICK PURCELL - JOAN WOODBURY - MANTAN MORELAND 
; HENRY VICTOR 


Produced by Directed by Screenplay by 


JEAN YARBROUGH... + EDMOND KELSO... 


Two Col. Ad Cut or Mat No. 19 


WHITE CAPTIVE! 


ARE YOU A 

ZOMBIE ? 
— fica 
tingling carnival of 
shrieks and howls 


A beautiful girl among 
hundreds of native | 
voodoo worshippers § 
forced to submit 
to the rites and, 
tortures of a 
| Zombie chief! 
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Novel! Lurid! Terrifying! 
Sock it Over and You'll 
Pack ‘Em In For Big Dough! 


Here’s a “once ina lifetime’ exploitation natural that fairly screams for 
a sensational campaign. Step out and really SELL ‘King of the Zombies” 
and we'll guarantee YOU'LL get a thrill when you start counting the receipts. 


There’s plenty to sell, too! First, you have a socko terror angle—a story 
about the living dead, creatures whose bodies have been reclaimed from the 
grave by an evil master of voodooism and whose soulless beings carry out the 
horrible commands of their ruler. 


Then there’s a terrific selling angle to get the ticket-buyers who like 
their films on the “torrid” side. Just paint the picture of a lovely white girl 
enslaved by this zombie doctor, carrying out his mad desires—tortured and 
forced to join in the weird rites of the natives. Tell them it’s the strangest 
fate that ever befell any girl—experiences that are beyond description. 


Additionally, the film is loaded with hilarious comedy relief. It’s an 
amazing fact that, despite the creepy theme, it’s one of the funniest pictures 
of the season. Youcan sell it for a big shriek and howl show along the lines 
of “The Ghost Breakers,”” the Bob Hope mystery-comedy that also treated 
the subject of zombies in a light manner. 


To top it all off, you’ve got a great title! ‘“King of the Zombies’ has 
the sound of unique entertainment—give it a ‘different’’ campaign. Take 
off the wraps and really go to town with the wildest selling you've ever done. 
There’s a gold rush ahead for smart showmen! 


Pepsi-Cola Tie-Up! 


The distributors of Pepsi-Cola shot this still of Joan 
Woodbury and Dick Purcell on the set of “King of the 
Zombies” for use in their extensive advertising cam- 
paign. The product is sold at almost every food store 
and soda fountain in the country—an easy opening 
for you to get numerous counter and window displays 
featuring the photo with picture credit and playdate. 


There’s also a swell opportunity to promote some give- 
aways. During the summer you might be able to in- 
duce your local distributor to provide enough to serve 
small paper cups of the drink in the foyer of your 
theatre. Use the credit line: Cool off with Pepsi-Cola 


G44 


and the chills you'll get from ‘King of the Zombies 
Order special Pepsi-Cola still from Monogram Ex- 
ploitation Dept., 4376 Sunset Drive, Hollywood. 


Distribute Magic Amulets 


RAVE REVIEW! 


You can put over the “fear” angle by distributing amulets which are 


supposed to protect the wearer from the “King of the Zombies.” These can 


The hardboiled critic of Daily Variety caught 


the first sneak preview and here’s the result: 


“Monogram’s ‘King of the Zombies’ 
is a well-contrived chiller, sure to evoke 
It should 
more than return its investment from 


L 
: 


squeals of delighted horror. 


that market for which it is aimed. 


John Archer easily takes the acting 
honors among the sympathetic charac- 
ters, and Henry Victor is a thoroughly 
reprehensible heavy. Mantan Moreland 
and Marguerite Whitten supply most of 
the numerous laughs, with the Negro’s 
traditional fear of ghosts being well 
exploited by the story. Dick Purcell and 
Joan Woodbury give a good account of 
themselves. 


eT EVIL 
Spirits BEWARE! 


be little tags bearing the inscription: Let evil spirits beware—this charm 
protects me from the “King of the Zombies.” On the reverse side, of course, 


you print your theatre name and play- 
date. 


If you want to use the stunt strictly 
as a teaser, instead of the theatre and 
date run these brief ‘directions’: Carry 
this amulet whenever you go out at night 
and in crowds. Leave it near your window 
while sleeping. |f you want to ‘‘gag-up” 
the directions and give them something 
to talk about, try this: If you don’t know 
any zombies, this amulet will protect you 
from chiselers, borrowers and tax col- 
lectors! 


These tags can be printed locally or you can get lowest prices by order- 
ing in lots of 500 and up from: 


ECONOMY NOVELTY AND PRINTING CO. 
225 West 39th St., New York City 


Book-Dealers Co-operative Plug! 


Hook-up with your local book dealers and circulation libraries for win- 


The dimly-lit scenes, gloomy cavernous 


interiors and the tense excitement in 
many of the situations rate Producer 


Lindsley Parsons a bouquet!” 


dow and counter displays of mystery, thrill and adventure novels in con- 
junction with plenty of the sensational stills from “King of the Zombies.” 
You can co-operate to the extent of giving them a display card in your foyer 
recommending the best of this type of fiction as a ‘’tune-up” for your nerves 
preparatory to seeing “Zombies.” In return ask them to slip a throwaway 
plugging the film into all thrill books sold or rented for at least a week pre- 
ceding the run of the picture. 


CATCH RADIO MYSTERY FANS 
WITH SPOT ANNOUNCEMENTS! 


More and more theatre owners are turning to the use of e Spor 
announcements on local radio stations to sell their attractions. 
“King of the Zombies” is a natural to plug immediately following 
any of radio’s many popular mystery programs. You can be sure 
that if they’re listening to a show of this type on the air, they’! 
be the best kind of potential cash customers for “King of the 
Zombies.” It may be possible to make a trade with your local 
station—they use your announcement on the air and in return 
Suggested 


you run a trailer on some of their featured shows. 
announcements follow: 


35 WORDS 


Announcer: See a beautiful white captive forced to 
See a ruthless destroyer of 
women’s souls work his evil magic! “King of the Zom- 
bies,” year’s most exciting hit, opening at the... ... 


join weird voodoo rites! 


PheGtre 3.0 F 


50 WORDS 


Announcer: How strong are your nerves? If you can 


o: fer Tar ue 


Your local Chevrolet dealers should certainly go for window dis- 
plays and co-operative advertising featuring the swell series of 


stills we've shot showing Joan Woodbury at the wheel of a brand 


stand the shock of a lifetime, see “King of the Zombies” 
ot The. Theatre. Weird voodoo rites, savage 
tortures, human sacrifices in this amazing story of the 
man who ruled the living dead! Adventure and romance 


new Chevrolet station wagon. The tie-up will also give you a splen- 
did “in” for promoting the use of a car for any street ballyhoo you 
may want to pull. Order Joan Woodbury-Chevrolet stills from 
Monogram Exploitation Dept., 4376 Sunset Drive, Hollywood. 


on an island of terror! 


HERE'S A SOCK HIT 
FOR COLORED FANS! 


Exhibitors who saw the Hollywood preview of ‘King 
of the Zombies” declare it to be one of the greatest 
box office attractions ever offered to theatre owners 
whose houses are located in cities with good-sized 
negro populations. With- 
out a doubt this film will 
be enthusiastically en- 
yoyed by colored audi- 
ences. The comedy antics 
of Mantan Moreland, 
Marguerite Whitten, 
Leigh Whipper and the 
many other negro players 
are terrific and definitely 
are among the picture’s 
highlights. 

If your theatre draws a 
colored clientele, any ex- 
tra efforts you make to 
sell them on “‘’King of the 
Zombies’ will pay off 
heavily. Plant this mat of 
Mantan Moreland and his 
new sepia sweetie in all ne- 
gro publications, whether 
they be big daily papers or merely some social club 
monthly. Get stills in as many store windows as pos- 
sible. Use special throwaways for distribution in col- 
ored neighborhoods. Do everything possible to start 
them coming, for, once they see the show the word- 
of-mouth will be sensational. 

It is well to note that Mantan Moreland has been 
steadily building up a fine following among both races. 
Right now he stands second only to Rochester in fan 
mail. Sell him! 


Mantan Moreland and Marguerite Whitten 
One Col. Cut or Mat No. 7 


A PIP FOR DOUBLE 
HORROR PROGRAMS! 


Get in on the gold rush by booking a “Carnival of 


Terror!” Double “King of the Zombies” with another 
of Monogram’s new chiller-dillers .. . Bela Lugosi in 
“The Invisible Ghost” or “House of Mystery!” “Zom- 
bies” is perfect for this kind of billing because it’s 
different from anything on the market! 


EYES CONTEST 


This is a simple “one shot” con- 
test you should be able to plant with 
your local daily—three well-known 
screen villains and horror stars must 
be identified from pictures of their 
eyes. The trio consists of Bela Lu- 
gosi, Boris Karloff and Henry Victor, 
who plays the title role in “King of 
the Zombies.” 


Contestants must identify the 
players and name the three pictures 
in which they've enjoyed them most. 
Karloff and Lugosi have appeared 
in sO many terror epics that it’s 
impossible to list them all here. 
Henry Victor, a comparative new- 
comer to the ranks of bogey men, 
has played “heavies” in “Escape,” 
“Charter Pilot,” “Confessions of 
A Nazi Spy,” “Thunder Afloat” 
and “Nick Carter, Master Detect- 
ive.” An alternate requisite to nam- 
ing the pictures would be to let the 
contestants describe the biggest 
thrill they've ever gotten from a hor- 
ror picture. Prizes, naturally, will 
be passes to see the topper of all 
thrill films, “King of the Zombies.” 


Stills for illustrating the contest 
may be ordered from Monogram Ex- 
ploitation Dept., 4376 Sunset Drive, 
Hollywood, Calif. Mention ‘Zom- 
bies’”’ Eyes Contest. 


Lobby Posters 


Dress up your lobby and save 
money while doing it. Deluxe 
30”x40”" and 40x60” silk screen 
posters and a complete line of eye- 
catching banners may be rented 
from NATIONAL SCREEN ACCES- 
SORIES, 525 W. 43rd Street, New 
York City. 


EERIE TRAILER 


Don’t fail to use the swell trailer 
that National Screen Service has 
turned out on ‘’King of the Zom- 
bies.”” It’s definitely one of the fin- 
est pieces of film merchandising 
ever put on the screen. It sells 
shrieks and howls to the “nth” de- 
gree and will catch every fan who 
sees it. Try using a green color slide 
in conjunction with the trailer for 
an extra eerie effect. 


ICE DISPLAY 


Place a chunk of ice in your lobby 
surrounded by the eeriest of the 
stills from this terror epic. Have a 
card lettered: Your Blood Will Turn 
to Ice When You Meet the “KING OF 
THE ZOMBIES.” Put similar signs 
on local ice delivery trucks. 


FLASHY VALANCE AND FLAG 


Two brilliantly colored exploitation aids available on a reasonable 
rental basis. The valance fits any size marquee and will attract at- 
tention for many blocks. The flag has lettering on both sides, very 
flashy. Order these decorations from LIBERMAN FLAG AND VAL- 
ANCE CoO., 71 FIFTH AVE., N. Y. CITY. 
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The Press Book 
cover duplicates the 
smash window card. 
Punch _ illustration, 
vivid color scheme! 


Order plenty to 
ballyhoo this sock 
attraction! 
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MINNEAPOLIS, MINNESOTA CALGARY, ALBERTA 
NEW HAVEN, CONN. VANCOUVER, B. C. 
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